(Symphony No. 3 in D minor of Gustav Mahler, p. 2) 


ative. "Maybe you are a little bit prepared for the march in 

the orchestra by what my two poor hands have produced for you." In 
the middle of the second movement "We meet what Mahler called 

the mob and the music becomes absolutely ugly. We hear this ugly 
octave and it will disturb the sonority of all that we hear" and 
"The end of the second movement is of an incredible beauty. It 

is a magnificent coda in which we hear new things. At one moment 

we hear Brangene up at the top of the watch tower." The third 
movement is "Comodo. Scherzando. Ohne Hast" and Fritz has written 
the word "Wunderhorn" after "3. animals" and "Einstmal in einem 
tiefen Tal,/ Kuckuck und Nachtigall/ täten ein Wett' anschlagen, / 

zu singen um das Meistersttck;/ gewinn' es Kunst, gewinn' es Gluck, / 
dank soll er davon tragen!" and the title of the song from Des 
Knaben Wunderhorn is "Praise from a Lofty Intellect." "There is 

no forest in Mahler without a hunting party and then after the 
hunting party has passed we hear the first variation on the cuckoo 
and the nightingale and then the lovely post horn melody, which 
couldn't sound more Austrian." Fritz's wife is looking for the 
correct spot on the record and Fritz looks at her and "I wonder 

what you are wondering." At the conclusion of this movement the 

key changes from F to E flat minor and "This horrible excursion 

into E flat minor on the trombones will be horrible to your ears." 
And perhaps it will not and Mahler and Schoenberg were born in 
Austria and Cézanne and Madame Sarah were born in France. Repetition: 
Symphonic form and repetition and what are the patterns of repetition 
within the symphonic forms created by Mahler and according to the 
+welve-tone or dodecaphonic method of Schoenberg a musical composit- 
ion is based on a series made up from the twelve notes of the 
chromatic scale arranged in such a way that no note was repeated 
within the basic set or tone row or series and therefore no single 
note was more important than any other note. This basic set is the 
tone row and it functions in the manner of a theme or motive and it 
can be manipulated in three ways it can be played upside down or 
backwards or backwards upside down and these three manipulations 

are mirror forms and they are repetitions and Bach used mirror 


forms in Kunst der Fuge and other places and Bach and Schoenberg 


and Mahler and Cézanne thought about repetition and thought and form. 
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